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KOH®JIUKT NPEACTABJEHUSA: HCTUHHBIE YYBCTBA N AJIE-
KBATHOE/HEAJIJEKBATHOE UX BBIPA’JKEHUE

Hemnmexyesa T. C. —k. ¢. H., IOLIEHT

Kybancxuii cocyoapcmeennwiii azpaphulil yHusepcumem

B cratee Ha npumepe npoussenenuit Y. C. Mosma paccmaTpuBaeTcs BHYTPUIMYHO-

CTHBIN KOH(bJ'II/IKT KakK CJICACTBHUEC NJMCCOHAHCA NCTUHHBIX YYBCTB U UX BBIPAKCHUA.

VY yenoBeka B pa3UYHBIX )KM3HEHHBIX CUTYAlMsIX BOZHUKAET HEOOXO -
MOCTh YMaJIYUBaTh, CKPbIBATh CBO€ HCTUHHOE MHEHHE, MBICIU MO0 KaKOMY-JIL0O
noBony. [IpuunHO# MOTYT OBITH TOJEPAHTHOCTH MO OTHOIIEHHUIO K COOECeTHU-
Ky, XUTPOCTb, 3710 yMbICe] U T. A. B Takoi cuTyamuu oka3blBaeTcs MOJOJI0MN
aBTop npoussenenus Y. C. Mosma "Ckener B mkady" Bo Bpems Bctpeuu ¢ Po-
34 1ocJe ee nodera ¢ My>xem u3 biskcredina.

‘| am glad to see a Blackstable face,” she said. ‘ You know we left therein
ahurry.’

She laughed and | laughed too; but her laugh was mirthful and childlike,
while mine, | felt, was strained (" The Skeleton in the Cupboard”, 150-151).

— Kaxk s pada sudems dncusyio oyury uz bnskcmebna, — ckazana ona. — Boi
Jrce 3Haeme, Mol ye3caiyu Oommyod 8 makoil cneuixe.

Ona 3ACMEANACH, U 51 MOHCE, HO e€ CMex OblL1 8ecebiM U 0emcKu pCZOO'

CMHbIM, A MOIJ, A Omo 4yecmeoedjl, — HECKOJIbKO HANpANCEHHbIM ("CKejlem 6

wragy", 86).

MapkepoM BHYTPEHHETO KOH(JIMKTa MOJIOJIOTO aBTOpa SIBJISIETCS HAIpPsi-
’KEHHBII CMeX, HE COBIIQJAIOIIMKA MO CBOCH CEMAaHTHKE CO CMEXOM ero cobde-

CCAHUIIBI. OTOT cMeX CBHIACTCIIbCTBYCT HC TOJIBKO O IMPOTUBOIIOJIOKHOCTH HX



OTHOIIEHUS K cuTyanuu noodera puddunnoB u3 biskcredna, HO U O KOH-
¢nukTe aBTOpa ¢ caMuM coOoi. BO3MOXKHO, OH HE XOTeln Ka3aTbcs KOHCEpBa-
TUBHBIM, MOXET OBbITh, CTAPOMOJHBIM B CBOMX B3IJIsIaX HA >KU3Hb, & MOXET
ObITh, HE XOTEJl CBOMM IPOTHBOIOJIOKHBIM MHEHHEM OOUJETh CUMIATHYHYIO
€My KEHIIMHY WIM HE XOTeN BbIKa3aTh COBMAJCHHUE €ro JUYHON TOUKU 3pEHUs
C TOYKOW 3pEeHHs €ro AU — CBSIIeHHOCHyxurtens bmdkcredna. Bo BcsikoM
cilydae, KOH(JIMKTOT€HOM SIBIISIETCSI JKEJIaHUE CKPBITh CBOE, HE COBIAJIAIONIEE C
TOYKOM 3peHusi coOeceHUIIbI, OTHOIIEHHE K nocTynky dpuddungos, a Mmapke-
pOoM — HeBepOalbHOE TOBEICHHE MOJIOAOTO aBTOPA, UCHBITHIBAEMbIE MM Ha-
NPsHKEHHOCTD, TUCKOMDOPT.

CrpemiieHue BBIIATh JKETAEMOE 32 PEAIbHOE MOAKPEIIAETCS HEOOX0AH-
MOCTBIO CKPBITh pE€aJIbHOE, OYEHb JTUYHOE WM Ba)KHOE, OJHAKO COLMAIbHO He-
pUeMIIEMOE, MOXKET ObITh, OCyXkaaemMoe. Takoe CTpeMIICHHE U SBJISIETCS Map-
KepOM KOH(DJIMKTHOCTU CUTYalUU JJIsi HHUIIMATOpa PeYr U MPOBOLIUPYET BHYT-

peHHUN KOHQIUKT PEIUITUEHTOB.

| was puzzled by the contradictions that | saw in her behaviour. She was

very unhappy, but to excite my sympathy she was able to make a show of her

unhappiness. It was evident that she had been prepared to weep, for she had
provided herself with a sufficiency of handkerchiefs; | admired her forethought,

but in retrospect it made her tears perhaps less moving. | could not decide
whether she desired the return of her husband because she loved him, or be-

cause she dreaded the tongue of scandal; and | was perturbed by the suspicion

that the anguish of love contemned was alloyed in her broken heart with the
pangs, sordid to my young mind, of wounded vanity (*The Moon and Sxpence”,

42). — Mens ozaoauusanu senvie npomusopesus 6 nosedenuu muccuc Cmpuk-

aeno. Ona ovina ouyenv HecHacmHda, HOo, Jceildsl 6bl36amb Moe codyecmeue, 6CH-

YeCKU 6blcmaesiisilad HANnoKAad3 Cce0€e Hecuacmove. TCZK, Hanpumep, He nooneNcano

COMHEHUI0, Ymo OHA 3apaHee conoeulacsd niakanis, ubo noo pyKOIJ Y Hee oKa-

3AJICA u3p;10an7 3anac Hocosvix niamxos. A socxuwaincsa ee npeOyCMompu—



meJjibHocmbslo, HO, eciu 60yMClmbC}Z, amda nDedVCMOmDumeﬂbHOCmb denana_ee

Cle3bl MEeHee mpocamejlbHbIMU. ﬂHQOOVMQGCZJl: xodem OHA 6036PAUIEHUAL M)IHCA

ommozo, 4mo ooum e2o0, Ui ommozo, 4mo ooumcs 310c1068us? A nodospe-
8L, YMO CMPAOAHUSL NONPAHHOU TH0O8U CNAETUCH 8 ee cepoye C MYKAMU Ysi3-
BIIEHH020 CAMONI00Us, U NO MoIoOOCcmu aem cuumain mo Hedocmotinvim ("JIy-
Ha u epow”, 36).

B moHuMaHu# MOJIOI0T0 aBTOpa ¢ €ro YUCTOTOM U MAaKCHMaIHU3MOM BOC-
OPUATHS KCHIIWHA CTOJb YOUTash CBOMM HECYacTbeM HE JIOJDKHA JyMaTh HH O
YeM JPYrOM M TOJBKO OIUIAaKMBAaTh Cce0s W IOCHINATh IMEIJIOM CBOIO T'OJIOBY.
[TogyepkHyTass ¥ HapoyuTass NOTPEOHOCTh MUCCUC CTPHUKIICH B OMITATHH aB-
TOpa, CTPEMIICHUE CliejaTh CBOC rope MyOJIMYHBIM BBI3bIBAIA B HEM BO3MYIIIC-
uue (I was perturbed). Ona paccunThiBaia Ha YCUICHHE COYYBCTBHS CO CTOPO-
HBI aBTOpa, OJHAKO 3(PPEeKT TaKOro MOBEICHUS OKa3aucs oOpaTHbIM. MoJiogoi
aBTOP HE MOTI' B CHJIYy CBOCH >KM3HCHHOW HEOIBITHOCTH W HEHUCKYIICHHOCTH
YUUTBHIBATh 3HAYCHHE M CMBICI BCEX COIMAIbHO-TCHACPHBIX MPU3HAKOB MOBE-
JCHHS JKCHIIMHBI B OOIIECTBE, KOTOpas OKa3ajlach B IOJIOKCHUH MHCCHUC
Crpuxiienn. B Hem 3apokgacTcs OCYKICHHE JKEHIIMHBI 3a MPEaaTelIbCTBO
J100BH, B KOTOPOM OHA MPOAOJDKaIa KIACThes (10 KOHTEKCTY) B MOJIB3Y CaMo-
JA00MsI, B TaHHOM IMpUMeEpe — ocKopOsieHHoro camosnmoodus (wounded vanity),
Yero He YYMTHIBACT MOJIOION aBTOP, U YTO HE BIIOJIHE COOTBETCTBYET MEPEBOIY
Kak "ys3BJIEHHOE CaMOJII00ue", He COIePKUT KOHHOTAU OpUTrHHaia, T. K. OT-
CyTCTBYeT sMmatusi k muccuc Ctpukiena. [To-BuaumMoMy, mepeBOAUYHMK HCIIbI-
TBIBACT I'CHICPHYIO COIMIAPHOCTD C MOJIOBIM AaBTOPOM.

Heuckpennee, Mo MHEHHIO aBTOpa, rope, HAPOYUTOCTh U (PaBIIUBOCTD
noBeneHuss Muccuc CTPHKIICH SBIAIOTCS HMPUYMHONW €ro BHYTPEHHETO KOH-
(bMKTa, KOTOPBIH MaPKUPYETCSI COMHEHUSAMH U €€ OCYKICHHEM.

[Topoii yenoBek, 10 KOHIIA HE OCO3HABAsA MIPHUNH, HHTYUTHBHO MOHMMAECT

HeO6XO)II/IMOCTB CKPBITb CBOM UCTUHHBIC YYBCTBA 1 HAMCPCHUA TAKE OT JIIOIICﬁ



cMy HC 663p33JII/I‘{HBIX. Taxkast HUHTYHUTUBHAsA HCO6XOIII/IMOCTB 34CTaBJISACT I[)Ky-
JINKO CKPBITH CBOHU UCTUHHBIC YYBCTBA OT TOMa, OHA BBIHY>XJICHA UTPATh C HUM.
...perhaps she was not clever, but her feelings were alert and she trusted
them. They told her now that she must never tell Tom that she loved him. She
was careful to make it plain to him that she laid no claims on him and that he
was free to do whatever he liked. She took up the attitude that the whole thing

was a bit of nonsense to which neither of them must attach importance. But she

left nothing undone to bind him to her ("Theatre", 119). — Boimws mooicem, ona u

HeyMHA, HO YY8CMBa ee HayeKy, U oHa dogepsem um. Yyecmea noockaszvieanu
LDicynuu, umo ona me odondicna npusnasamecsa Tomy 6 ceoeul n066u. Ona no-
cmapanacsy 0amov emy NOHAMb, YMO He UMeem HUKAKUX NPUMA3AHULL, OH Cam

cebe xozaun. Ona 0€D9fCCZJZCZCb mak, CJ106HO _6ce npoucxodﬂmee MeDlCOV HUMU —

nycmAixK, Konopomy Hu OH, HU OHA He npudaiom ocoboeo 3navenus. Ho ona de-

Jana ece, umoowl npussizams e2o k ceoe (" Teamp", 443-444).

Kenckas HUHTYHUIUA TTOJACKA3bIBACT I[)KYJII/II/I HC OTKPBIBATbHCA TOMy. Ona
XOpomo MMoHUMalla MYKCKYIO IICUXOJIOTUIO U JIOBKO pacCTaBUJId CCTH. Ee Acj1a
pacxogAaTcsa CO CII0BaAMMU. Buemmnee MMOBCACHUC HCTIPUTA3ATCIIBHOCTHU HAXOJAUTCS
B ITOJTHOM IMPOTHUBOPCYHUHN C HCTUHHBIMU HAMCPCHUSAMU IIPHUBA3ATh K ceoe Toma.
Mapkupyercs BHYTpeHHUH KOHQIUKT J[>Kynuu ee MOBEIeHYECKUMHU cTpaTe-
T'saAMHU U TAKTUKAMU.

OIIHaKO I[)Ky.III/II/I HC BCCTrJad, a BCPHCC, HC OT BCCX YAACTCA HCKYCHO
CKPBIBAaTb CBOU YYBCTBA WU HAMCPCHUAI. BYIIqu pa3o6J1aquH0171 COOCTBEHHBIM
ceiHOM PoxepoM, Jlxynus 3actaBisieT ceOs MOOMIM30BAThCS U, HE MOJJIaB-
IIMCh, IPOJOJIKACT UTPY.

‘It's grand having no one here today.” said Roger. ‘| was afraid you'd
got a whole gang coming and we'd have to behave like little gentlemen.’

‘I thought a rest would be rather nice,” said Julia.

Roger gave her a glance.

‘It' 1l do you good, mummy. You're looking awfully fagged.’




(‘Blast his eyes. No, | mustn’t show | mind. Thank God, | can act.’)
She laughed gaily ("Theatre", 127).

— Kaxk 300poso, umo cecoous nem cocmeii, — ckasan Pooocep. — A 6osin-
Csl, YMO RNOdMCANyem 6Cs wlaliKa-leiuka u Ham npudemcs eecmu cebsi nati-
MATbYUKAMU.

— A pewuna, umo He mMeuiaem omooXHyms, — ckazana Jocyaus.

Poooicep 63enanyn na nee.

— Tebe smo ne nogpedum, mamouka. Y mebs oueHb YmoMIeHHbI 6UO.

("HV u ciuaz, sepm n06epu. Hem, nenvs3s nokasvieamv, 4mo _MeHs Mo

n n n
mpoeaem. Cnasa 602y, st ymeio uepams".) Ona eeceno sacmesiiace (" Teamp",

450).

JIKyJus BbIHYKJI€HA CKPBIBaTh UCTUHHYIO IIPUYMHY CBOEH YCTAJIOCTH U
BHYTPEHHHX TNEpeKUBaHUN OYKBaJIbHO OT BceX. Bi0OJEHHOCTh 3aMy)KHEH
JKCHILWHBI, U3BECTHONU aKTPUCHI, OPSAOYHON MaTepU B POBECHUKA CBOETO ChI-
Ha Ui Kapbepbl JKynauu, s KOHCEpBATHUBHOM AHITIMU — HEYTO MOAOOHOE
aToMHOM OomOe. [ynusi BCTymaeT B 3aTSKHOM BHYTPEHHUN KOH(IIUKT, KOraa
HE0OXOIMMO TIOCTOSIHHO ce0si KOHTPOJIMPOBAaTh U He OOHAPYKUBATh CBOUX HC-
TUHHBIX YYBCTB.

B nono6HOM COCTOSIHMU 3aTSKHOTO BHYTPEHHETO KOH(IJIMKTA OKa3ajlach
u repouns pomana "Jlyna u rpom" bnanm CtpyBe, BBIHYXIAEHHasi CKPbIBATh
CBOIO TallHy, CBOM UCTUHHBIC YyBCTBA.

| remembered also how | had always fancied that her reserve concealed |

knew not what; but now | saw in it more than the desire to hide a shameful se-

cret. Her tranquility was like the sullen calm that broods over an island which

has been swept by a hurricane. Her cheerfulness was the cheerfulness of de-

spair ("The Moon and Sxpence”, 154). — U nomnumcs, 6 ee_coepicanHocmu

MHe 8ce20a qydwzocz; umo-mo makxkoe, 4emy ;A He mMo2c noovicKkamb onpedeﬂeﬂuﬂ;

MOJILKO ceuvac s1 NOHANL. Mo _Obllo _He npocmo JceiaHue CKpbvinib nO30pPpHYIO

mClleV. FEe cnoxoticmeue nanomunano 3dmunve, soyapusuieecil Had ocmpoee,




Hao KomopblM_nporeccs ypazan. Ee secenocmo OblLIa_6ecelocmbio_ OmydasHus

("Jlyna u epow”, 123).

Taitna, koTopyto Hocuia bnanmi, JeXUT Ha HEH TKEIBIM TPY30M, UOO
3TO TaiiHa ee mo3opa. [1o30p —3TO PakTOp colMaNbHbIN, MOPATBHBIN, AKCHOJIO-
rMYecKuil U ncuxonornyeckuid. M yx ecnu ObUIO €10 COBEpIIEHO HEUTO aHTH-
COLIMAJIBHOE, aMOpaJIbHOE, PE3KO OCYKJIaeMoe, TO Telepb OHa 3a0uiach B yro,
MOJIaBUB B ce0e BCE CAEPKaHHOCTHIO, TPUKPBIBIIUCH BECEIOCTHIO.

Opnako riayOoOKo B Aylle COpATaHHbIE TallHBI, IEPEKUBAHUS U JKEJIAHUSA
Y3 MPOLLIOr0 MPOCAYMBAKOTCS B CETrOAHAIIHUN JEHb BECEIOCTHIO OTYasHMUS,
MapKupysl r1yOOoKuid 3aTsHYBIIMICS BHYTpeHHUI kpusuc biaanm Ctpyse.

Takum o6pa3om, paccoriacoBaHre BHEUIHETO U BHYTPEHHETO MOXET Kak
CBUJIETEIICTBOBATh O COCTOSSHUM BHYTPEHHEro KOH(IJIMKTa, TaK U CIYXUTb
JOCTaTOYHO CHJIBHBIM KOH(JIMKTOT€HOM. SBisisich KOHGIMKTOI€HOM, MPOTUBO-
peurie MeXAy BHEIIHUM W BHYTPEHHUM CTaHOBUTCS (DAKTOPOM BOCHPUATUSA U
3aBUCUT OT BO3PACTHBIX, F€HAEPHBIX, COLUANBHBIX U APYIUX OOBEKTHUBHBIX U
CyOBEKTUBHBIX XapaKTEPUCTUK BOCTIPUHUMAIOIIEH JINYHOCTH.

Konnukr paccorinacoBanusi BHEIIHETO W BHYTPEHHEIO0 MapKUPYyeTCs
HECOOTBETCTBUEM BHEIIIHUX ITOBEACHUYECKUX IPU3HAKOB BHYTPEHHEMY COCTOSI-
HUIO, NEPEKUBAHUIM. JIMCCOHAHC BHEIIHErO WU BHYTPEHHETO IPOSIBIISICTCS B
HECOTJIACOBAaHHOCTH BepOaIbHOr0 U HEBEPOAILHOTO MOBEACHHUS.

KoH(}nuKT BHyTpEHHUX HAMEPEHUI 1 BHEUTHETO MOBEACHUS MOXET ObITh
BbI3BaH JKeJIaHHUEeM OOOWTH HAINpPSKEHHYIO CUTYalUIO WU U30€KaTh MEXIINY-
HOCTHOT'O KOH(JIMKTA.

“When am | going to see you again?’

‘Do you want to see me again?’

‘Rather.’

She thought rapidly. It was too absurd, of course she had no intention of

seeing him again, it was stupid of her to have let him behave like that, but it was




just as well to temporize. He might be tiresome if she told him that the incident

would have no sequel.

‘I'll ring up one of these days.’

‘Swear.’

“On my honour.’

‘Don’t betoo long.” ("Theatre", 99-100).

— Kozoa s cnosa mebs ysuoicy?
— A mul xX0uewb MeHs CHO8a 8UOEMb?
— Ewe xax!

Muvicau 6bzcmp0 NPOHOCUTIUCH B8 €€ 20J106€. Omo _6ce ObLI0 CAUMKOM He-

J1e€no, KOHEe4YHO, OHA HE CO6MDCZJZCZCb boavue ¢ HUM eCcmpedanivbCA, 00CMAamoyHo

enyno ObLIO Cce200Hs NO360IUND emy eecmu cebsi maxkum 06p6130]l/l, HO, noasca-

lelj, JAyHue cnycmums 6Ce Ha mopmos3ax. On moorcem cmamo HCZSOL?JZM@blM, eciu

CKA3amv, YUMo 3mom 31nU300 He byoem umems NPOOOINCEHUS.

— A Ha OHAX NO360HIO.

— loknsanuce.

— Yecmuoe cnoso.

— He omknaowieau naooneo (" Teamp", 428).

MapkepoM BHYTPEHHETO HANPSHKEHMS SIBIISIETCS TO, YTO JIKYIUst OBICTPO
U HAIPsDKEHHO MPOaHAIU3UPOBaia B rOJ0BE CHTYAIUIO, YPEBATYIO MEKINUHO-
CTHBIM KOH(JIMKTOM, TYT K€ MpHUHsIA pelleHne u fama otBer Tomy. OTBer,
OJTHAKO, HE COOTBETCTBOBAJ €€ PealbHBIM HAMEPEHHUSIM — OOS3HD YCIOKHEHHUS
CUTyallud BBIHYKIaeT JKYIHIO JaTh JOXKHOE OOEIIaHHE O BCTPEYE BOIPEKH
CBOMM HCTHHHBIM HAMEPEHHSM MIPEKPATHTh OTHOMICHHS ¢ ToMOM.

B TBOpuecTBe BHYTpEHHHUI KOH(IUKT, BHI3BAHHBIN HEYIOBICTBOPCHHO-
CTBIO HIESIMH, CPeACTBaMU M (HOpMaMHU HX BBIPAXKEHHUS, CTUMYJIUPYET MOMCK
HOBBIX BBIPa3UTEIBHBIX CPEACTB Ha (DOHE MMEIOIIMXCs. B ciemyromeM mpume-
pe, Ha Hall B3I/, OTPA3sWIMCh BHYTPEHHHE KOH(IUKTHI JBYX TBOPYECKUX

JMIOAEH.



Brueghel gave me the impression of a man striving to express in one me-

dium feelings more appropriate to expression in another, and may be that it

was the obscure consciousness of this that excited Strickland's sympathy. Per-

haps both were trying to put down in paint ideas which were more suitable to

literature ("The Moon and Sxpence", 172). — Mue 6écecoa xazanocw, umo bpeii-

2€Jlb CD@OCI’I’ZGCZMM 00H020 UCKycemea mwumci 6blpdsums mo, 4mo aydue noo-

0a10Ch_Obl BLIPAICEHUIO CPEOCBAMU_0PY2020; MOdHcem Oblmb, NOIMOMY-MO U

cMymuo mauyno k Hemy Cmpukienoa. Buowo, oba onu xomenu 6 J#U80NUCDH

n n
srodcumb_udeu, oviswue 6onee nod cmams aumepamype ("Jlyna u epout”,

137).

ITonck HOBBIX CPEACTB BBIPAXKEHUSI B UCKYCCTBE — 3TO IIPOLECC HE IPO-
CTOH, IIOPON MYUMTENbHBIA. HUKAKUX rapaHTUI yauu TBOPUYECKUM YETIOBEK HE
nMeeT. [IonbITKN 3a4acTyro OKa3bIBalOTCs THIETHBIMU. Kpome Toro, B BoCIpH-
ATUU U OLIEHKE TBOpYECTBA BeIUK (hakTop cyObeKTHBHOM olieHkH. [loncku Be-
IYTCs Pa3HbIMU MYTSAMHU, U OJAMH U3 HUX — B3aUMOOOOTalleHHe CMEXKHBIX cdep
HCKyCcCTBa. B 1aHHOM ciiydae Tak U NMpOUCXOAUT. JIBa XyTOKHHMKA IIBITAHOTCS
BOIUIOTUTh HJAEU, HECBOMCTBEHHBIE XY OKECTBEHHOMY TBOPYECTBY. JTH IIO-
IBITKK UX POJHSAT, HO ycriexa He NMpuHocsT. [Torck HOBBIX (pOpM U CPEACTB BbI-
Pa3UTETBLHOCTH MPUBOAUT OOOUX K HE BIOJHE YAAYHOM MOIBITKE NPUBHECEHUS
CEMMOTUKHM OJHOTO BHJA HCKYCCTBA B JPYrodM M, B KOHEYHOM HTOre, K KOH-
(GIMKTY CEeMHUOTUYECKHUX KOJOB.

Takum 00pa3oM, BHYTPWIMYHOCTHBIA KOH(MIMKT MOXKET ObITh BbI3BaH
JVMCCOHAHCOM HCTUHHBIX YYBCTB U HMX BBIpaXKEHUsA. BbIpakeHHE HCTUHHBIX
YyBCTB 3aBHUCHUT OT MEpbl UCKPEHHOCTH, KOTOPYIO JIMYHOCTbH OIPEHEIIAeT IJIs
ce0s cama B 3aBUCUMOCTH OT JTUYHOCTHBIX WJIM COI[MATIBHBIX UMIIEPATUBOB, MO

HCﬁCTBHeM KOTOPBIX OHA HAXOJAHUTCA.

Cnmcok ureparypbl
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